What does it look like?

_ . " filming at more than 24 f,
Changing the camera's [ilming speed can create surrealistic (;ffeclt;t fi’] ding intensity to a scene, Byrgf:
second, Slow Motion is achieved. Slow Motion extends the length o ;‘S er'lin g. | Ying

the action out slowly, the audience has more time to savor what is happ

er second, the images onscreen Speed ,,
ome directors will change the speeq Oftlf’
regular motion, and Fast Motion, foi

Fast Motion is Just the opposite. By filming at less than 24 fr?mes IS),.
This is often used for comic effect, or to “fast forward” through a scene. Motion
camera over time. This results in a scene that alternates between Slow ’

an added effect. [ call this the Motion Mixer.
Where can I see jt?
Many action movies by directors such as Sam Peckinpah, John Woo, and Luc Besson add Slow Motion Shots to

action sequences in order to extend their dramatic impact. John Woo uses Slgiﬂ 11‘40210;?1‘2 ?)2355 Tomorrow, The
Killer, and Face/Off. In EJ Mariachi, Fast Motion is used when a solo mariachi play y :

In Baz Luhrmann’s Romeo + Juliet, the Motion Mixer is used. Both Fast Motion and Slow Mgtwn ;ppear in The
Color of Money, as the characters play pool. In The Untouchables, Slow Motion intensifies a; %un ght etween Eljjot
and the gangsters as a baby’s stroller spins out of control down the stairs. At the end of Bonnie and Clyde, the
deaths of the two main characters are filmed partially in Slow Motion.
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wh

ke oUT €Yes, camera lenses have the i
fOCUI; only on 2 certain field of objects. Wi?:lclpt};:i?
e when we try to look at something close. If

eﬁr ves do not adjust, the image of the closest c.>b-

?ec i1l be bluITY; The camera can eliminate this st
Jb ¢ fness by pugmg focus, causing the foreground A i

in s ness
Objeciz g)e (g:(a;:;le bli?;.ed. and the background ob-

jeCtS
split Focus relies on a device called a split-field
siopter: A diopter splits the focus on each side of
o lens. This allows one side of the lens to be fo-
cused on something far in the background, while
he other side is focused on something up close.

at does it look like?

where can I see it?

The Fury gives us a close-up of a young woman Split Focus
inbed and a nurse watching in the background. In
Raising Cain, Split Focus shows a detective in the
foreground while Cain sits in the background an-
swering questions. Brian De Palma uses this tech-
nique in many of his films.
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CHROMA KEYING

What does it look like?
mage. This technique may be used ¢, sh

Ow
being thel'e. 4

er i
Chroma Keying easily replaces a section of a scene with an(g(l)r wver
character in a dangerous or impossible situation without the a

-ompletely blue. Becauge
An actor is filmed against a colored wall that is usually completel}’thg:1 ‘:e:ol(:);cmg computer can then P;};:e‘Z;II
Is a single color, a computer can remove the background by removing lace objects within a scene. In POst-prog ‘
actor onto a new background. This technique may also be used tto reegdam be replaced. e
tion, patches of greenscreen in a scene can be used as areas that n

Where can I see it?

Chroma Keying
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what does it look like?
lor Seep is a technique in whi ; ,
Co ich an image's saturation is changed over time. The saturation of an image

ines how much color it has.
det Thlie saturation removed becomi\:&;itatugateq image will look unnaturally bright and washed out. An image
and white. This process either gradually removes the saturation from

. d i
- image, Or gra ually adds saturation to a black and white image, ending up in color

Where can I see it?

h Platoon. After the final
, Y;t(fr. Butch Cassidy and the Sbf;g;me camera pans over a black and white landscape and gradually fades
into ce Kid starts out in sepia-toned black and white. After the introduction,

: des into color.
he image fa Then at the end of the movie, the image loses its saturation once again.
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What does it look like?

Journey Through Eye transitions from the real world into a
character's inner thoughts. The camera moves toward an extreme
close-up of a character's eye and then dissolves to a scene that repre-
Sents that character's subconscious. The technique can be reversed—
to transition from g character’s subconscious to conscious reality.

Where can | see it?

In Contact, the camera pulls through the universe and journeys
through Ellie's €yes. In Highlander, the camera pulls through the
€ye of Connor MacLeod, transitioning from his past into the present.
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(EAR pROJECTION

what

Rear Projection is the process of
4 screen behind the actors. If d

onto poth the scene in progre
? cees b gress and the projected j
;Illecrl ded together seamlessly. The effect can bejvery SIIlnrraegzls

oar projection gives .the impression that g Separate universe
" ha ppening alongside the real universe, both in the same
i

does it look like?

Projecting a film image
one correctly, the audi-

pefore audiences begmne as sophisticated as they are to-
jay, actors in older movies often sat in a model car and pre-
ended t0 drive. Behind the.m, a Rear Projection showed im-
ages Of streets and cars moving by.- Because this looks fake to
our modern eyes. Rear Projection is seldom used anymore for
raveling shots. and is most often used as a special effect.

where can I see it?

Rear Projection is used several times in Austin Powers:

The Spy Who Shagged Me to give us the feeling of old movies.
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GLOBAL zooMm
What does it look Iike?
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what does it look like?

The Slice Of Life shows a “slice” of life, fro

zen in tim
\ﬂemely slow speeds, from many different N time or at
2

angles.

i hotographic cam
A series of p . eras are set up u
1es qround the subject of interest. All of tﬁe cpalage‘;:;yjarﬁ
hen fired at a programmed speed to capture the subject from
everal different angles at the desired instant. The sti]

re spliced together. Finally, a computer creates in-
for the images to eliminate jitters.

limages
betweens

where can I see it?

The Matrix uses Slice Of Life several times to show charac-
ers doing impossible things like dodging bullets. Slice Of Life
can be seen in Lost in Space, when the spacecraft enters
hyperdrive- Commercials and music videos use this technique
occasionally.

Slice Of Life
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STROBE

What doeg it look like?

h on and off, providing 4.
Strobe adds pulsating imagery to a scene. Similar to a disco, the lights flas g dlSCrete
glimpses of the action.

Where can I see it?

. : izarre party scene.
In Jacob’s Ladder. Strobe intensifies the nightmarish imagery during a biz P

Strobe
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does it look like?

what

A filter 18 Ong Ogrr:::zng’f tolglss at\}flailable to a filmmaker for altering a film's final appearance. Filters are colored
sneets O Co.l O;:enlg to Change tlfe alt chan.ge the color of light that passes through. Filters are often placed OVer
thtmg equp color of light being projected, and over camera lenses to change the color of light

h

¢ on film. Common uses of filters include: making t s the reflection of
windows‘ and warming the skin tones of the actors. g the sunset look more golden, reducing

cal

ic Filter filters out an enti i
A Thematic Ft ntire range of colors, leavin v by a single hue. This
eftover color range sets the mood for the scene in which it is ugeilir.1 'mage saturated heaviy™ ;

A Negative is similar to the Thematic Filter for black and white films. A Negative is simply a reversal of the

colors- ghades of black become white and vice versa.

Where can I see it?

Negative is used several times towards the end of Godard’s Alphaville. In Natural Born Killers, the color of lime

green is usef:l gs a cgmmon theme throughout the film. Thematic Filters are used in several scenes to filter the light,
giving it a distinct lime green appearance.

Miscellaneous Techniques 113



IMAGERY

What does it look like?

Jery can be used to emphasijze e
The concept of Imagery in a film can mean many different things. -izheree iyhe characters are talking e:lbmoti
elements of 4 scene wi.t_ho'ut any dialogue. For example: in a scepe This is a good use of Imagery,.
stock footage of violent battles may be intercut with the conversation.

ages (montage) that affec.ts the audience on
gs. A flower might signify peace or love
be even more interesting. For eXamp) S

on
out wa?.l

In a more general sense, Imagery represents any collection of im
purely emotional level. | mages tend to have certain associated mea'run can
# gun might signify war. Images that contradict their natural meanings
a beautiful, but poisonous flower.

Where can see it?

, ite i ighway, but I
All of David Lynch’s films use Imagery extensively. My personal favorite is Lost Highway would recqp,

sed. In A
mend watching them all. In Marathon Man, images of a champion mar?thonil;lunr}ulilgrcili' lfi:n ug . —P_%ﬂ%’
the Imagery of rotating helicopter blades is blended with the Imagery ot a sp

In Spellbound, Imagery represents a dream sequence that was insp,ired (;)dy ﬂ;lz fiﬁmisc e(gegil;i?: Dalj.
Battleship Potemkin uses Images of sailors hanging from the mast. Jacob'’s Ladder y ghtmar.

ish Imagery. In M, the Imagery of a child’s ball rolling out from the forest signifies her death.
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KINETIC ENERGY
what does it look like?

According to physics, Kinetic Energy is the energy of motion. In the realm of filmmaking, Kinetic Energy de-
scribes the motion of the camera in a scene. There are an infinite number of ways to move a camera, and each one

pas @ unique impact on an audience. Some examples of Kinetic Energy are: dolly movements, Steadicam™ se-
quences, handheld shots, crane moves, and jib paths.

The shakes that result from handheld camera work add energy to a scene. Steadicams™ can be used for
sequences that require a wide range of movement while maintaining a very smooth image. Mechanical devices such
as cranes, jibs, and dollies usually create smooth camera movements that are constrained to the device’s limits.

An inventive example of Kinetic Energy is to place the camera on a swing, a merry-go-round, a roller coaster, or
any object that has its own unique type of movement.

Where can I see it?

In Straw Dogs, Peckinpah uses a handheld camera to add energy to the action scenes. In Rosemary's Baby, a

handheld camera observes Rosemary as she struggles to escape. Breaking the Waves has a considerable amount of
Kinetic Energy. In The Good, the Bad, and the Ugly, the camera spins quickly as a character searches through a
cemetery for gold. Handheld cameras are used during a chase sequence in Planet of the Apes.

As interesting as it can be, Kinetic Energy is not everything. For most of The Godfather, the camera is very still.
This lack of rapid camera movement does not detract at all from the power of the film’'s drama.
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LENS
What does it look like?

When shooting a film, a camera Lens can have a great deal

- Ai ide angle leng :
al length indicates a wi » While
The focal length of a lens determines its viewing area. A short foc s allow the camera to be positioned fa?

. n

long focal length indicates a telephoto lens. Lenses with long focal le gt:lessing the image depth, making Object
away from the subject being filmed. These lenses have the effect of comp ression is often good for stypig 1
In the frame appear closer to each other than they actually are. This comp by

° chases than they are.
making the stunt players look much closer to dangerous explosions and car

i haracters mo
Another Interesting property of lenses is that they change the perceived Sepai-e?oa‘é;”r}rlfg\}fligg faster Thr‘(:z gﬁs:::?;
Through a telephoto lens actors walking perpendicular to the camera app 6

angle lens actors walking toward the camera appear to be moving faster.
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pat does 1t look like?
d Media iS the result of mixing the traditi i her
fixe ional film medium (filming live actors, sets, and props) with othe

imation, drawi .
ja such 2° an wings, and photographs. Computer-generated imagery and optical printers aside.

aking's constrai i .

.mage- By S ' makers may accomplish cinematic techniques that are impossible by

W itional EATS:
. ia can express wh .

Jtixed Medi P at may be too expensive to re-create in reality. Scenes with extremely compleX

ent and interaction might be less expensive to ani : d
Lnrz‘::iﬁgs to symbolize large-scale sequences. animate than to film. Low budget films may use pictures an

where

n Who fii?;ﬁg lf)?oke gigzzﬁsa:fdml_d, animated characters interact with their live action counterparts.
mT/__'_Q,l,r,, ting of the ocean is anl(;natu?n s:egments are interspersed with live action. In Once Upon a Time
@C/‘M@L ap used to signify the railroad tycoon’s unachievable goal of reaching the Pacific

Ocean-

can I see it?
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L
MIXING STOCKS SO

VOl
What does it look like?
hoose Each type i called a film stock, ang th
There are many different types of film that a ﬁ]mmakt?r Cal; ;ﬂl look. In addition, there are many differel
unique physical characteristics determine how the final imag rders), 16mm (used for documentaries, loy, bug o A
formats for film: 8mm (used for home movies before video Camch o. since many directors have experimenteq get jsual
films), and 35mm (used for most feature films). I also include VIC€O: ras. While other film formats exist ¢, 2ty wars
mixing video with filmed images or filming with nothing but video came e'for nainstream cinema. at are war ]
used for large-screen theaters, these formats are usually too cumbersom bon; d
. mo
Each film format defines the film's frame size. The larger the frame size, thr::mgvx;zat;rﬁfihe d:ktii.l that cap unco!
captured, resulting in better image quality. By mixing these formats within a ) mm can achiey, runmn
varying levels of perception, based on the way the image texture changes.

A
Where can I see it? char:
6 Several.of Oliver Stone’s films Mix Stocks. In Drugstore Cowboy, we see 8mm home movies. In The Game Wh

mm film is used to create flashback sequences to the character’s childhood. S
V.
his £
walk
slow
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sOUND DESIGN,
yOICEOVER

what does it look like?

Although Sound Design is not a visual cinematic technique, we must keep in mind that movies are an audio-
dsual medium. Sound Design is an incredibly important aspect of the cinematic experience. Imagine what Star
wars would be like without music. It would lose much of its grandeur. If you stripped a horror movie of its
pombastic Sound Design, it would probably lose its ability to frighten us. Music goes a long way towards setting the
mood for a scene, but even more subtle and powerful are the sounds that the audience doesn’t notice. It is not

uncommon for films to add sounds as enhancements in post-production: birds singing, cars driving by, water
anning. Sound Design can enhance or detract from an audience’s enjoyment of a film.

A Voiceover is a specific aspect of Sound Design employed in many films. This technique involves dubbing a
character or a narrator’s voice over a scene as a means of narration.

Where can I see it?

A very powerful example of sound design happens in The Godfather. As Michael Corleone prepares to murder

his first victims, the sound of a rushing train fades in and out to signify the ebb and flow of his emotions. As he
walks out into the diner to make the kill, the sound of the train floods the scene.

In any movie with music, observe how the music affects the mood of the scene. In The Graduate, the music
slows down as Ben's car runs out of gas. In many horror movies, bombastic sound effects are used to emphasize
horrifying and surprising moments. Goodfellas is partially narrated by a Ray Liotta Voiceover. In Duel, the character’'s
thoughts are vocalized as a Voiceover. The beginning of Citizen Kane is narrated by a Voiceover.
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CGI CINEMA
What does it look like?

owerful and sophisticat
CGI stands for ‘computer-generated imagery.” As computers become r’IIl‘ﬁI;tenpumber of films that rely (:)crl{ (Eh cir
ability to generate lifelike creatures, models, and special effects improves. om

puter graphics is steadily increasing each year.

Where can | see it?

les of breakthroughsg i
Jurassic Park and Terminator 2: Judgment Day are just two well knowrtl”f:}é?smag:used D subtle V§:yslrtlh Zain-
stream computer-generated imagery for films. In Forrest Gump, computer e are

: er generated, and the « "
almost transparent to the audience. A feather that floats to the ground is computer g legless
Vietnam veteran had his legs removed inside a computer.
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