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DISCOVERY
What does it look like?

A Discovery includes any shot that begins away from

the action and then a camera movement that reveals a
scene.

A common example of this technique occurs when the
camera begins behind an obstacle that obscures an
audience’s view. The camera then moves out from behind
that obstacle to discover the true subject of interest.

Another example of Discovery is a camera shot that
starts out looking at nothing in particular; then, gradual
movement reveals the action.

Where can I see it?

In The Good. the Bad, and the Ugly, the camera dis-
covers Clint Eastwood by moving across the barrel of his
rifle to his face. In Four Weddings and a Funeral, the
camera reveals a bedroom and then moves to discover the
lovers in bed. In Goodfellas, the camera swings around
from the back of Ray Liotta’s head to discover his face as
he testifies in court.
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PULL BACK RETRACTION
What does it 100K like?
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Where can 1 see {t?

Bl Back Retraction can be seen in The Bride Wore Black. " he
camera pulls back as one of Julie's victims sultocates in n\ulmamv
sompartment. As the camera pulls back, the trapped man's ‘mpl(l‘w
lossness is Smphasized. At the end of La Strada, the camera pu t\\
back from the Strong Man crving at the beach, This allows HN“ .
distance ourselves fradually from the character, allowing the film
Lend. This technique is similar to slowly turning down the volume
0 end a song,

In The Graduate. the camera pulls back from Ben at the bottom
of the swimming pool

Poltergeist, the camera slowly pulls back from the television set
that has been left outside.
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PULL BACK REVEAL
What does it look like?

With Pull Back Reveal, the camera moves backwards
to reveal the true extent of a scene.

This technique gradually expands our understand-
ing of a character’s surroundings by revealing more of
the character’s world as the camera moves farther away.

Where can I see it?

In Goodfellas, the camera pulls back from a cross on
Ray Liotta’s neck as he arrives for a date. In Cinema
Paradiso, the camera pulls back from a burned out movie
theater to reveal the crowd looking on.

In The Exorcist, the camera pulls back from a mother
yelling on the phone to reveal her daughter listening in
the hallway. At the end of Citizen Kane, the camera pulls
back to reveal the vast amount of possessions that Kane
collected over the years.

Pull Back Reveal
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SPIN AROUND
What does it look like?

Spin Around involves circling the camera around the
scene in progress, creating a dizzying kinetic effect. You
might also hear this referred to as a “360° Dolly.”

Spin Around is simple, and it adds positive motion and
energy to a scene. The camera doesn't have to move very
fast for this to be effective.

Where can | see it?

In The Untouchables, the camera Spins Around the
characters at dinner after their first successful raid. In
The Color of Money, the camera Spins Around the pool
table as the characters compete.

In The Matrix, the camera Spins Around a telephone
as the characters are transported into their virtual exist-
ence. You can also see this in The Crow, when Sarah talks
to Eric in his apartment after he's been resurrected.
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FLY OVER

What does it look like?

Fly Overis a technique in which the
camera is carried in a flying aircraft—

an airplane, a helicopter, a bhmp or a
balloon.

Fly Over is a grand way to show en-
tire landscapes, covering more area, with
more maneuverability than that of any
ground-based camera. This technique
is commonly used for establishing shots,
to begin and end films, and to follow
moving objects from far above.

When Fly Over is used over large
cities, the camera often points straight
down. This emphasizes the heightA of
the buildings below.

Where can I see it?

Fly Over

In The Shining, you can see a helicopter's shadow on the hillside as Fly Over is used to follow Jack’s car drivin%
along the road. In Scream 2. the camera flies up from ground level to the sky to end the film. In The Replacemen
Killers, the camera flies over the city. Fly Over is used extensively in Braveheart.
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DEPTH DOLLY
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DOLLY UP,
DOLLY DOWN

What does it look like?

When a camera is moved around, the angle of
the camera makes an impact on the meaning of the

shot. Most dollies are fairly level as they follow the
characters onscreen.

Dolly Up and Dolly Down are specialized tech-
niques. When the camera is moved, it's tilted un-
usually high or low. Dolly Up emphasizes the height
and vastness of a character's surroundings. Dolly

Down can transform the ground rolling by into a cin-
ematic event.

Where can I see jt?

At the beginning of La Femme Nikita, Dolly Down
is used as the camera traverses the streets of France.
At the end of Terminator 2: Judgment Day, Dolly
Down shows the seemingly endless highway flowing
by. Near the beginning of Rashomon, Dolly Up looks
up toward the trees as the woodsman walks through
the forest.

Dolly Up, Dolly Down
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What does it look like?

With Spin Look, the camera spins around an actor
to get a glimpse of what he js looking at. The camera

may also begin by viewing the object, then spin back
around to view the character.

Spin Look is an alternative to the popular technique
of cuttj

Ing away when a character looks offscreen.

Where can I see jit?

In Tombstone, the camera spins around Wyatt
Earp as he looks toward 2 group of horses approach-
Ing. Spin Look Is used several times in After Hours, as
Paul explores New York City at night.
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TRACK THROUGH SOLID
What does it look like?

:-\ mum\\c\?&m‘- sanase track Through Solid Lo give the ap
paarance of tracking through a solid object,

To create this ettect, an object is cut open @0 that the cam
SrR Can pan, it or move tn front of the cutaway portion. When
thiz technique s used, it seems as At the camera has accom
plishad something impossible, but it is actually a rather stralght
torwvand visual trick., '

Where can | see it?

Watch Blade Runner. When Deckard enters the building,
the camera cranes down “through" the roof of the police office.
What actually happens is that the office is a cutaway set, and
the camera cranes down in tront ot {t. Most mullvm'm.wlll never
notice this strange transition,  You can also see this technique
in Bound. when the camera moves over a wall that divides the
two apartments,
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VERTIGO
What does it look like?
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EXPAND DOLLY

What does it look like?

WiFh Expand Dolly, the camera follows an actor who
is moving away. As the camera moves forward. the ac-

tor walks faster than the camera— distancing himself
from the audience.

Expand Dolly adds finality to a scene, and is a nice
setup for a transition or a fade.

Expand Dolly
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COLLAPSE DOLLY

What does it look like?

f mcogﬁpgitlgouy’rstarts out with the camera moving backwards while
ac rteglkin » ;:h he actor walks faster than the camera, eventually
overt g 1t. ¢ actor then passes out of frame to the left or right.

Collapse Dolly is a good technique for adding finality to a scene.

»

Collapse Dolly
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